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he was most adept at keeping the suburbs white (175-76). This point is also raised by
Lizabeth Cohen in A Consumers’ Republic, who refers to Levitt and other such devel-
opers as “guardians of racial segregation” (217-19). It seems that the Levitts’ postwar
construction, including Levittowns in Pennsylvania and New Jersey, has become the
focal point for examinations of suburbia. On postwar suburban development, other
than the Levitts; see Lizabeth Cohen, A Consumers’ Republic, 197-200, which covers
New Jersey; and Baxandall and Ewen, Picture Windows, 171-74., which looks at Freeport,
Long Island.

16. The Depression rocked not only private housing starts but also values, which
makes it difficult to assess a “true” average for the 1930s. For example, the value of a
typical house fell from $5,000 in 1926 to $3,300 in 1932. See Kenneth Jackson, Crab-
grass Frontier, 193.

17. Kenneth Jackson, Crabgrass Frontier, 234.

18. Department of Commerce, Bureau of the Census, Current Population Reports:
Consumer Income, No. 5, Series P-60 (Washington, D.C., 7 February 1949), p. 1, http://
WWW2.census. gov/prodz/popsczm/Péc—os.pdf.

19. The Levitts simplified the home-buying paperwork; they required no down
payments and demanded no closing costs. An upscale Levitt house (in a more exclu-
sive development) cost between 817,500 and $23,500. Kenneth Jackson indicates that
between 1945 and 1960, most suburban tract houses cost “typically under $10,000”
(Crabgrass Frontier, 234, 236, 371). Besides the Levitts, other prefabrication companies
included Lustron, National Homes, and U.S. Steel. Lustron’s prefab houses, with a
price tag of $9,000, were more expensive than the Levitts’ Cape Cod houses (Wright,
Building the Dream, 245). Wright argues that the prefabrication business wasn’t always
a success and was not able to solve the postwar housing shortage overnight, contrary
to what publicity surrounding prefabrication would have led the public to believe.

20. Kunstler, Geggraphy of Nowhere, 105.

21. Kenneth Jackson, Crabgrass Frontier, 232—-33; Wright, Building the Dream, 242.

22. The Case-Study House program, launched by Arts & Architecture, attempted to
provide an “elite” aesthetic model for single-family suburban houses on which post-
war suburban developers could draw their inspiration. (See Elizabeth Smith, Blue-
prmtx ﬁn Modtm Liviny g, for detmls C

stead they favored contractors who mass- produccd houses in period styles, such as
Cape Cod cottages and Colonial revival models, which were perceived as safer invest-
ments. The basic suburban ranch-style model had been adapted from Frank Lloyd
Wright’s earlier Prairie-style houses, but, ironically, Wright’s postwar housing propos-
als were rejected by the FHA. Nonetheless, builders of the typical middle-class ranch
house borrowed Wright’s Prairie- stvlc idioms—low- pitched roof dcep caves, and hori-





