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housing on college campuses. Although attempts by manufactur-
ers to sell the idea of Quonset huts as civilian housing failed, the
huts’ kit-of-parts aesthetics attracted some architects. In 1947,
Pierre Chareau, the architect of the Maison de Verre (1932) in
Paris, modified a Quonset hut to serve as artist Robert Moth-
erwell’s Long Island studio. Bruce Goff, who served in a Navy
Construction Battalion, combined three huts for his 1945 Camp
Parks Chapel. In the Ruth Ford house of Aurora, Illinois, Goff in-
ventively reassembled the hut’s ribs in a spherical composition,
combining them with an amalgam of wood, coal, and such found
industrial detritus as acrylic domes salvaged from aircraft.?”

Idle defense factories could potentially be converted to
produce houses as well. Richard Neutra spoke of the dichotomy
between the sleek, mass-produced “modern instruments of war”
and the “obsolete, unplanned turmoil of slums and substandard
structural accommodations, which . . . fill . . . our current cities.”2?®
The questions universally pondered during the war were whether
buying a house would become like purchasing a car and whether
‘World War II would do for prefabricated housing what World War
I did for the airplane. For a time, the optimistic view that indus-
try and machine production would fulfill housing needs inspired
much experimentation. Quick and cheap production would bring
what one advertisement called a new standard of living in homes
of “cheerful convenience.”? Anticipating a peacetime conversion
of its bomber assembly plant, Beech Aircraft of Wichita, Kansas,
manufactured the famous Dymaxion Wichita house, designed by
R. Buckminster Fuller. Larger than the Dymaxion Deployment
Unit, it cost $6,500, but despite efforts to domesticate the grain
bin with frilly curtains, this aero-house never got off the ground.

‘A similar experiment by the Consolidated Vultee Aircraft
Corporation, one of the largest airplane manufacturers in the
world, also attempted to produce the modern house in an air-
plane factory near Los Angeles. Designed by Henry Dreyfuss and
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