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Consolidated Vultee Aircraft Co., Convair Car, full-

scale clay of Model 118, 1947. This full-scale model

92 THE 19405

The young architect Edward Larrabee Barnes joined Dreyfuss in California to col-
laborate on a project for a prefabricated house.?2 Although Dreyfuss was active in Cali-
fornia in 1943 and 1944, he did not move his family there until 1945. Barnes and his
wife, the former Mary Elizabeth Coss, whom he had married in 1944, lived for a time in
an apartment over the garage of Dreyfuss’s first California home. Dreyfuss brought to
the collaboration a fascination with assembly-line processes from his design work for
mass production in the 1930s. Barnes contributed an innovative scheme to break up
the repetition that often results from building large numbers of houses at one time. He
varied the contours of the layout by using an L-shaped patio wall. This allowed the
houses to be staggered in relation to one another and thereby avoid the monotony asso-
ciated with developments like Long Island’s Levittown.?* Dreyfuss, working with engi-
neers, came up with a plan for building much of the plumbing, ductwork, and electrical
wiring into prefabricated wall sections, which would then be erected on site. This pro-
posal took full advantage of assembly-line production and reduced the on-site building
of the components. The plan also called for a wall section that combined a honeycomb-
like paper insulation that was glued to metal panels to provide rigidity with lightness
and take advantage of wartime breakthroughs in materials technology. Dreyfuss
worked with Barnes’s wife, Mary, on color schemes for the interior of the model house.

The project was originally intended to provide employment through the govern-
ment’s Guaranteed Market Program for the large numbers of workers formerly in-
volved in the production of military aircraft. Like many of the
prefabricated-housing schemes developed during this period, it
did not have a major impact on the postwar housing market. Still,
the project’s viability concerning consumer acceptance was worked
out in greater detail than many schemes, as were its technical as-
pects. A finished example was displayed to the press in a Consoli-
dated Vultee factory in 1947. In spite of favorable press in such
periodicals as Arts & Architecture, Consolidated Vultee sold the
project to a corporation formed to market the design, Southern
California Homes, Inc. It appears that plans went no further than
production engineering. Neither of the two prototypes seems to

of the revised, four-passenger Convair Car was have survived.?*

created by Strother MacMinn and Charles Gerry. Their
previous experience in the world of custom coach-

building in Pasadena was essential to the success of

For comparison, one might examine industrial designer Donald
Deskey’s completed design for Shelter Industries, which sought to

this revolutionary vehicle, which was produced in address the problems of cost-efficiency and rapid construction

three fiberglass prototypes.

through the creation of a mechanical core, encompassing plumb-
ing, heating, and electrical supply in a single unit that would be fabricated by Borg-
Warner Industries.?s The differences in Deskey’s and Dreyfuss’s approach to building
systems is that Dreyfuss sought to apply mass-production technology to the walls while




